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I

Alexander Shchetynsky
Prayer for the cup for piano 

... and kneeled down, and prayed, saying, Father, if thou be willing, remove this cup from me: nevertheless not my will, but thine, be done. And there appeared an angel unto him from heaven, strengthening him.






Luke 22, 41 – 43.

Iosif Bardanashvili

Second Sonata
Alexander Knaifel

В каком-то забытьи изнеможеньи
II
Galina Ustvolskaya

Sixth Sonata
Katya Chemberdzhi

Day and Night

”homage a m.c.escher”
Valentin Silvestrov

Third Sonata
Programme note

Alexander Shchetynsky

Prayer for the cup for piano 

The title refers to the well-known episode from the Gospel that was an inspiration for many painters and poets. However, I wanted not only to reproduce the emotional context of that plot, but, first of all, to find its musical equivalent. Two thematic elements become in turn the basis for double variations. The first is sustained chords resembling remote chimes. The second is soft melodic line - the image of a choir singing, mostly monophonic and only in the middle part of the piece presented in a polyphonic way. Choir and church chimes are the only two musical elements that may be used in the divine service of the Orthodox Church. Being imitated in piano writing - quite ascetic and not very typical of piano music - they bear the traits of a concentrated prayer.
Iosif Bardanashvili

Second Sonata

In Bardanashvili's sonata a narrative element is present. The listener may associate this music with concrete Biblical stories; this is
encouraged by the composer's use of archaic material. This sonata is
an inner dialogue between the author and the old Masters.
Alexander Knaifel

В каком-то забытьи изнеможеньи






[In some drowsiness and exhaustion]

This piece presents the image of a cosmic peace that builds to a giant scale, in which man is only a tiny grain. Every sound, motif and even every pause is filled with profound expression.
Galina Ustvolskaya

Sixth Sonata

As in Shchetynsky's piece, Ustvolskaya' Sonata also employs Biblical and mystical elements. Perhaps here is an angel heralding the
Judgment Day. Heavy clusters produce associations with the Dies Irae
of an imaginary Requiem. Ustvolskaya provided her instrumental
compositions with programme titles of episodes from the Latin Mass.
Her music is a unique phenomena in 20th Century culture. Her
compositions might be considered as analogues to the Holy scriptures constructed by means of ultramodern sonorities.

Katya Chemberdzhi

Day and Night

”homage a m.c.escher”

The music of Katya Chemberdzhi is laconic, skillfully done with excellent taste. This composition has a special enigmatic relationship
with the following picture. The variety of nuances, colours, tints of
light and shade creates an atmosphere of an exciting trip.

Valentin Silvestrov

Third Sonata
Valentin Silvestrov -- the founder of so-called "Kiev Avant-garde" created his original style on the crossroads of the musical
avant-garde and nostalgia for classical harmony. Although the three movements of his Third Sonata have baroque titles, the direct
parallels of this music with the old genres are scarcely to be found. It is a modern interpretation of an old tradition, when only a faint contour or echo remains from the original, which is barely heard amongst the multilayered structure of motives, echoes and chords spread through different registers.
Yuri Polubelov was born in Vitebsk, Belarus. Studied piano at Lvov Secondary Music School with Alexander Eidelman. He gave his first solo recital at the age of thirteen and became winner of the Ukrainian Young Musicians’ Competition in Kiev. Polubelov graduated from the Moscow State Tchaikovsky Conservatoire (piano class of Vera Gornostayeva and chamber ensemble class of Konstantin Adjemov).

Polubelov has participated in festivals in Germany, France, Italy, Slovakia, Estonia, Russia and Ukraine. He has performed both as soloist and in chamber ensembles with prominent Russian musicians such as Alexei Lubimov, Tatiana Grindenko, Ivan Monighetti, Alexander Rudin, Nelli Lee and Mark Pekarsky. He has also given premières of a number of works by contemporary Russian and Ukrainian composers and pays special attention to rarely performed works by composers such as Zemlinsky, Schoenberg, Webern, Krˇenek, Hindemith (Marienleben) and Brahms (choral works with piano). Polubelov has helped organize several festivals in Moscow and served as artistic director and pianist in stage performances of chamber operas by V. Rebikov and A. Zemlinsky in Russia and Germany.
He is awarded with national prize Goldem Mask for staging the Iosif Bardanashvili’ Voices of Unseen opera in 1999. His concerts were positively reviewed by Opern Welt, Frankfurter Allgemaine Zeitung, New-York Times, Washington Post, etc.
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